
The Society for Music Theory Podcast 
 
One Block to Rule Them All: The Single-Block Form in 

African Music 
Alice (Bai) Xue 

(Peabody Institute of The Johns Hopkins University) 
bxue@gradcenter.cuny.edu  

 
SMT-Pod 5.8 (Spring 2026) 

Release Date: Thursday, June 11 

Permalink: https://smt-pod.org/episodes/season05/e5.8 

Bibliography 

Print Sources 

Agawu, Kofi. 1988. “Music in the Funeral Traditions of the Akpafu.” Ethnomusicology 
32: 75–105. 

——. 1995. African rhythm: A Northern Ewe Perspective. Cambridge University 
Press. 

——. 2003. Representing African Music: Postcolonial Notes, Queries, Positions. 
Routledge. 

——. 2004. “How We Got Out of Analysis and How to Get Back in Again.” Music 
Analysis 23 (2/3): 267–86. 

——. 2006. “Structural or Cultural Analysis? Competing Perspectives on the 
‘Standard Pattern’ of West African Rhythm.” Journal of the American 
Musicological Society: 59 (1): 1–46. https://doi.org/10.1525/jams.2006.59.1.1.  

——. 2016. The African Imagination in Music. Oxford University Press.  

——. 2023. On African Music: Techniques, Influences, Scholarship. Oxford 
University Press. 

Anku, Willie. 1988. “Procedures in African Drumming: A Study of Akan/Ewe 
Traditions and African Drumming in Pittsburgh.” PhD diss., University of 
Pittsburgh. 

——. 1992. Structural Set Analysis of African Music. Vol. 1: Adowa. Soundstage 
Production. 

mailto:bxue@gradcenter.cuny.edu
https://smt-pod.org/episodes/season05/e5.8
https://doi.org/10.1525/jams.2006.59.1.1


——. 2000. “Circles and Time: A Theory of Structural Organization of Rhythm in 
African Music.” Music Theory Online 6 (1). 
https://www.mtosmt.org/issues/mto.00.6.1/mto.00.6.1.anku.html 

——. 2002. Structural Set Analysis of African Music. Vol. 2: Bawa. Soundstage 
Production. 

Arom, Simha. 1981. “New Perspectives for the Description of Orally Transmitted 
Music.” World of Music 23 (2): 40–62. 

——. 1984. “The Constituting Features of Central African Rhythmic Systems: A 
Tentative Typology.” The World of Music 26 (1): 51–67. 

——. 1991. African Polyphony and Polyrhythm: Musical Structure and Methodology. 
Cambridge University Press.  

——. 1994. “Intelligence in Traditional Music.” In What is Intelligence?, edited by 
Jean Khalfa. Cambridge University Press. 

——. 2018. “Musical Systems of Sub-Saharan Africa.” In Springer Handbook of 
Systematic Musicology, edited by Rolf Bader. Springer.  

Arom, Simha, and Frédéric Voisin. 1998. “Theory and Technology in African Music.” 
In Africa: The Garland Encyclopedia of World Music, edited by Ruth Stone. 
Garland. 

Arom, Simha, and Susanne Fürniss. 1993. “An Interactive Experimental Method for 
the Determination of Musical Scales in Oral Cultures: Application to the Vocal 
Music of the Aka Pygmies of Central Africa.” Contemporary Music Review 9 
(1–2): 7–12.  

Blacking, John. 1955. “Some Notes on a Theory of African Rhythm Advanced by 
Hornbostel.” African Music 1 (2): 12–20. 

——. 1970. “Tonal Organization in the Music of Two Venda Initiation Schools.” 
Ethnomusicology 14: 1–56. 

——. 1973. How Musical Is Man? University of Seattle Press. 

Blum, Stephen. 2023. Music Theory in Ethnomusicology. Oxford University Press.  

Burns, James. 2005. “The Beard Cannot Tell Stories to the Eyelash: Creative 
Transformation in an Ewe Funeral Dance-Drumming Tradition.” PhD diss., 
University of London, School of Oriental and African Studies. 

——. 2010. “Rhythmic Archetypes in Instrumental Music from Africa and the 
Diaspora.” Music Theory Online 16 (4). 
https://www.mtosmt.org/issues/mto.10.16.4/mto.10.16.4.burns.html.  

Caplin, William. 1998. Classical Form: A Theory of Formal Functions for the 
Instrumental Music of Haydn, Mozart, and Beethoven. Oxford University Press.  

https://www.mtosmt.org/issues/mto.00.6.1/mto.00.6.1.anku.html
https://www.mtosmt.org/issues/mto.10.16.4/mto.10.16.4.burns.html


Chernoff, John Miller. 1979. African Rhythm and African Sensibility: Aesthetics and 
Social Action in African Musical Idioms. University of Chicago Press. 

Ekwueme, Lazarus. 1973/4. “African Music in Christian Liturgy: The Igbo 
Experiment.” African Music 5: 12–33. 

——. 1980. “Analysis and Analytic Techniques in African Music.” African Music 6 (1): 
89–106. 

England, Nicholas. 1967. “Bushmen Counterpoint.” Journal of the International Folk 
Music Council 19: 58–66. 

——. 1995. Music Among the Z̳ũ'/wã-si and Related Peoples of Namibia, Botswana, 
and Angola. Garland Publishing.  

Feld, Steven. 2012. Jazz Cosmopolitanism in Accra: Five Musical Years in Ghana. 
Duke University Press. 

Fiagbedzi, Nissio. 1977. “The Music of the Anlo: its Historical Background, Cultural 
Matrix and Style.” PhD diss., UCLA. 

——. 2009. Form and Meaning in Ewe Song: A Critical Review. Music Research 
Institute MRI Press. 

Frisbie, Charlotte. 1971. “Anthropological and Ethnomusicological Implications of a 
Comparative Analysis of Bushmen and African Pygmy Music.” Ethnology 10 (3): 
265–90. 

Grauer, Victor. 2009. “Concept, Style and Structure in the Music of African Pygmies 
and Bushmen: A Study in Cross-Cultural Analysis.” Ethnomusicology 53 (3): 
396–424. 

Hitchcock, Robert K. “I.IV. Africa.” 1999. In The Cambridge Encyclopedia of Hunters 
and Gatherers, edited by Richard B Lee and Richard Daly. Cambridge University 
Press. 

Jones, Arthur Morris. 1949. African Music in Northern Rhodesia and Some Other 
Places. Manchester University Press. 

——. 1954. “African Rhythm.” Africa 24 (1): 26–47. 

——. 1959. Studies in African Music: Volumes I–II. Oxford University Press.  

——. 1975/6. “Swahili Epic Poetry: A Musical Study.” African Music 5 (4): 105–129. 

——. 1976. African Hymnody in Christian Worship: A Contribution to the History of 
Its Development. Mambo Occasional Papers. 

Kisliuk, Michelle Robin. 1998. Seize the Dance! : BaAka Musical Life and the 
Ethnography of Performance. Oxford University Press. 



Koetting, James. 1970. “Analysis and Notation of West African Drum Ensemble 
Music.” Selected Reports in Ethnomusicology 1 (3): 115–146. 

——. 1986. “What Do We Know About African Rhythm?” Ethnomusicology 30 (1): 
58–63. 

Kongo, Zabana P. 1997. African Drum Music [Slow Agbekor, Adowa, Kpanlogo, 
Gabadza]. Afram Publications. 

Kubik, Gerhard. 1962. “The Phenomenon of Inherent Rhythms in East and Central 
African Instrumental Music.” African Music 3 (1): 33–42. 

——. 1972. “Oral Notation of Some West and Central African Time-Line Patterns.” 
Review of Ethnology 3: 169–76. 

——. 1985. “African Tone Systems: A Reassessment.” Yearbook for Traditional 
Music 17: 31–63. 

——. 1985. “The Emics of African Rhythm.” In Cross Rhythms 2, edited by Daniel 
Avorgbedor and Kwesi Yankah. Trickster Press. 

——. 1987. “African Space/Time Concepts and the ‘Tusona’ Ideographs in Luchazi 
Culture: With a Discussion of Possible Cross-Parallels in Music.” African Music 6 
(4): 53–89. 

——. 1997. “Multipart Singing in sub-Saharan Africa: Remote and Recent Histories 
Unravelled.” In Symposium on Ethnomusicology, edited by A. Tracey. 
International Library of African Music. 

——. 1997. “Intra-African Streams of Influence.” In Africa: The Garland Encyclopedia 
of World Music, edited by Ruth Stone, 293–326. Garland. 

——. 2001. “Africa” In Grove Music Online. 
https://doi-org.ezproxy.gc.cuny.edu/10.1093/gmo/9781561592630.article.00268.    

——. 2010. Theory of African Music Vols. I–II. University of Chicago Press. 

Ladzekpo, Kobla. 1971. “The Social Mechanics of Good Music: A Description of 
Dance Clubs among the Anlo Ewe-Speaking People of Ghana.” African Music 5 
(1): 6–22. 

Locke, David. 1980. “Improvisation in West African Musics.” Music Educators’ 
Journal 66: 125–132. 

——. 1982. “Principles of Offbeat Timing and Cross Rhythm in Southern Ewe 
Dancing.” Ethnomusicology 26: 217–46. 

——. 1992. Drum Kpegisu: A War Drum of the Ewe. White Cliffs Media Company. 

——. 1998. Drum Gahu: An Introduction to African Rhythm. 2nd  ed. White Cliffs 
Media Press.  

https://doi-org.ezproxy.gc.cuny.edu/10.1093/gmo/9781561592630.article.00268


——. 2009. “Africa/Ewe, Mande, Shona, BaAka.” In Worlds of Music: An Introduction 
to the Music of the World’s People, 5th ed. rev., edited by Jeff Todd Titon. 
Shirmer Cengage Learning. 

——. 2009. “Simultaneous Multidimensionality in African Music: Musical Cubism.” 
African Music 8 (3): 8–37. https://doi.org/10.21504/amj.v8i3.1826.  

——. 2010. “Yewevu in the Metric Matrix.” Music Theory Online 16 (4). 
https://www.mtosmt.org/issues/mto.10.16.4/mto.10.16.4.locke.html. 

——. 2011. “The Metric Matrix: Simultaneous Multidimensionality in African Music,” 
Analytical Approaches to World Music Journal, 1 (1): 48–72.  

London, Justin. 2012. Hearing in Time: Psychological Aspects of Musical Meter. 2nd 
ed. Oxford University Press. 

Marriam, Alan P. 1959. “African Music.” In Continuity and Change in African 
Cultures, edited by William Bascom and Melville J. Herskovits. University of 
Chicago Press.  

Nketia, J.H. Kwabena. 1949. Akanfo nwom bi [Akan Songs]. Oxford University 
Press. 

——. 1955. Funeral Dirges of the Akan People. Oxford University Press. 

——. 1962. African Music in Ghana. Northwestern University Press. 

——. 1963. Folk Songs of Ghana. University of Ghana. 

——. 1963. Drumming in Akan Communities of Ghana. Thomas Nelson and Sons. 

——. 1968. Our Drums and Drummers. Ghana Publishing House. 

——. 1974. The Music of Africa. Norton. 

——. 1986. “Perspectives on African Musicology.” In Africa and the West: The 
Legacies of Empire, edited by Isaac James Mowoe and Richard Bjornson. 
Greenwood Press. 

——. 1997. “The Scholarly Study of African Music: A Historical Review.” In Africa: 
The Garland Encyclopedia of World Music, edited by Ruth Stone. Garland. 

——. 2005. Ethnomusicology and African Music: Collected Papers. Vol. 1: Modes of 
Inquiry and Interpretation. Afram Publications. 

Nzewi, Meki. 1974. “Melo-Rhythmic Essence and Hot Rhythm in Nigerian Folk 
Music.” Black Perspective in Music 2 (1): 23–28. 

——. 1991. Musical Practice and Creativity: An African Traditional Perspective. 
University of Bayreuth. 

https://doi.org/10.21504/amj.v8i3.1826
https://www.mtosmt.org/issues/mto.10.16.4/mto.10.16.4.locke.html


——. 1997. African Music: Theoretical Content and Creative Continuum: The 
Culture-Exponent’s Definitions. Institut für Didaktik populärer Musik.  
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